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Side-by-Side

Hieroynmus Bosch, The Garden of Earthly Delights



Sequential Art
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Yates, Corbin & Lester: Pixar’s Soul storyboards


https://www.blackfilmandtv.com/exclusives/exclusive-speaking-with-soul-animators-michael-yates-aphton-corbin-kristen-lester

Sequential Art
with Words and Pictures

En Threading the Upper Thread

This is a simple operation but it is important to carry out correctly as
by not doing so several sewing problems could resuit.

Start by raising the needle to its highest point (1), and continue
turning the handwheel® counterclockwise until the needle just
slightly begins to descend. You must raise the presser foot to
release the tension discs.

Note: For safety, it is strongly suggested you turn off the power
before threading.

Lift up the spool pin. Place the spool of thread on the holder with
the thread coming off the spool from the back as shown and
place appropriate spool holder next to the spool. For small
thread spools, place small side of spool holder next to spool. (2)

Draw thread from spool through the upper thread guide (3) and
pulling thread through pre-tension spring as illustrated. (4)

- Thread tension module by leading thread down right channel. (5)

*

During this process it is helpful to hold the thread between the
spool and thread guide, as this will help to seat the thread
between the tension discs.

At the top of this movement pass thread from right to left through
the slotted eye of the take-up lever and then downwards again.

(6)

Now pass the thread behind the horizontal thread guide, and

then behind the thin wire needle clamp guide (7) and then down
to the needle which should be threaded from front to back.

Pull about 6 - 8 inches of thread under the presser foot to the rear
beyond the needle eye. Trim thread to length with built-in thread
cutter. (8)

Never turn the handwheel away from you as this may cause the
timing to be disrupted. Always turn the handwheel
counterclockwise (towards you).
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SINGER 4432 HEAVY DUTY Instruction Manual


https://www.manualsdir.com/manuals/640003/23/singer-4432-heavy-duty-instruction-manual-page23.png
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https://www.mirkwork.com/year-of-zines
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Sequential Art
with Words and Pictures

in Panels

Stevenson & coauthors, Lumberjanes


https://www.tor.com/2014/10/01/pull-list-lumberjanes/
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In comics, space 1s time.
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Really use both words and images.



DAVID MAZZUCCHELLI




MAYRE (TS BACK
(N THE OTHER,
DIRECTION,,,

0. 000707 %E B4 -
XK ISIRK L

X OO ALOUOCOBSOR XN
SR 7SN XK
" : Lo X0 o be ’$°‘0.‘

- ‘O’Q‘QO OSSO

o WA 000"
ASAX IRKXE

A
SRS

4
>
3

XS
5
’0

'-

8
R

@
.9

*e

55
. '.‘

’0

L)

" )
%
¢ O
-
v
Y6

e
/;
(¥
“ete.
LN N\ . -
2%
0’*

<

2

&
&,
Gr
-
’0

“®
S
¢

o
2

)

Thic 1s <o| INCONSEQUENTIAL.,

| was go'ng
Well.., to say "nice color
1 has
A TRENCHANT

PEDESTRIAN ISM.




THIS CONSTRUCTION APPEAKRS 70 CONFER EQUAL

CREDENCE 70 BOTH SIDES.

l |
FICTIONAL ART CREATES AN ILLUSION,

FACTUAL ART MAKES AN HONEST,
TRANSPARENT STATEMENT ABOUT ITSELFE
e.g., A BUILDING WHOSE STRUCTURE (S

EVIDENT FROM ITS EXTERIOR. AND

N

MATERIALS ,OR AN
ABSTRACT

PAINTING WHOSE

CONTENT IS |TS
FORM: PAINT

ON CANVAS,

ASKS You TO SEE

AS IN A BUILDING WHOSE STRUCTURE
IS HIDDEN, OR COVERED RBY A SKIN;
OR. IN A FIGURATIVE PAINTING THAT

ARRANGEMENTS
OF PIGMENT AS
AN APPLE OR A
MOUNTAIN OK
A SAINT.

BUT £LABORATION OFTEN EXFOSES
ASTERIOS” PREDILECTICNS.

Y

ANYTRING THAT (S
NOT FUNCTIONAL S

MERELY DECORATIVE,

4




—

WHAT? No/

—

OF COURSE

Then why do
Yo a(wan«s ASSUE.
'™ quong?




Words are 1mages.
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"HERE THE ANTHEM DOTH COMMENCE:
LOVE AND CONSTANCY IS DEAD;
"PHOENIX AND THE TURTLE FLED;
IN A MUTUAL FLAME FROM HENCE.

"SO THEY LOV'D, AS LOVE IN TWAIN;
HAD THE ESSENCE BUT IN ONE;
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DISTANCE AND NO SPACE WAS SEEN, SIESS _
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“TWIXT THIS TURTLE AND HIS QUEEN: A
BUT IN THEM IT WERE A WONDER.” il Tom Klng
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Images go fast.
Words (and frictions) (JO slow.
Pace the reader.
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PAGE 1
3x3.
PANEL 1

It's dark. Worm's eye view from the table. A coffee cup in
the foreground. In midground, ALYSSA on the phone.

ALYSSA
Uh-huh...

PANEL 2
ALYSSA sips from the cup.
PANEL 3

The cup 1is back on the table. The name is facing us now; 1it
reads “ALYSSA :)”

ALYSSA
Yeah, hold on. 52 National Road..

PANEL 4

ALYSSA
Yep.



PANEL 5

ALYSSA
Got it, no phones.

PANEL 6
ALYSSA
Is that Wednesday your time or...?
PANEL 7
ALYSSA
Yup. Yup. Ok. Bye.
PANEL 8

Just the table. ALYSSA is gone.

PANEL 9
Plain black. In white:

CAPTION
OPEN CITY



PAGE 2

PANEL 1

3

% of the page height. Big shark turning, mouth open, towards
the direction of the reader; underwater. Row of divers in
foreground. One of the divers is wearing a barong and gold
watch. The divers surrounding him all have goony pistols.

SEATMATE

Actually they’re very gentle. Not
like in the movies.

SEATMATE (CONT'D)
But this one was trained.

SEATMATE (CONT'D)
It knew who he was right away. Like
pheromones, you know?

PANEL 2

ALYSSA beside SEATMATE.

SEATMATE
That’s why the body was never
found.
PANEL 3
SEATMATE

Peanuts?



no phones.

52 National
Road...

Is that
Wednesday
your time

OPEN CITY
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/ bl : ol { They bought Y[ iveay |

bought his 1| : \ the whole LAVABO
bodyguards. : : , T \ village.

' So it was ' J \ Confirmed.
Actually they're political. : CIA for sure.
very gentle. Not like g

in the movies.

But this one

was trained.
It Knew who

he was right away.
Like pheromones,
you Know?

Twenty-three

years in office, was a playboy,
and he stole o S s that Navarro.

nothing?

That’s why the
service had to be
closed casket.




Questions!



